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The Exotic Otherness of Early Modern Imagery and Emblematics (MLA, Glasgow, 2022) 

 

Luís Gomes (Deputy-Director, Stirling Maxwell Centre, University of Glasgow) 

The Stirling Maxwell Collection of emblem books and of works related to visual arts, currently housed at the 
University of Glasgow's Archives and Special Collections, constitutes a unique resource for the study of 
emblems, iconography, and Golden Age Iberian art. In amassing his vast collection (including one of the 
largest collections of Spanish art outside of Spain), Sir William Stirling Maxwell (1818-1878) exercised a 
healthy curiosity about art in Iberia, its artists and subjects, as well as their social, political, and historical 
context. His Annals of the Artists of Spain (1848) set new standards in the field of History of Art, with a 
substantial focus on Spanish Golden Age art that reflected his own private collecting practice and values. 
Much of the wealth the Stirling family had amassed in the generations preceding Sir William had come from 
slavery in West Indian sugar plantations. Informed by key works in the collection, this session will interrogate 
Otherness and Exoticism in the context of (but not limited to) slavery, colonisation, blackness, and Christians 
and Moors and Ottomans in Early Modern Iberia and its overseas dominions, and the Hapsburg Iberian and 
Austrian empires.  

Maybe I also say a word regarding our two speakers who could not be here today? 

Véronique Duché  

Véronique Duché is A.R. Chisholm Professor of French at the University of Melbourne. She has 
published many articles on Renaissance literature and edited several 16th century novels. She has 
recently directed the first volume of the Histoire des Traductions en Langue Française. xve et xvie 
siècles (1470-1610). Her fields of research are sixteenth-century French literature (in particular 
fictional works published between 1525 and 1557), chivalry novels, and poetry. Véronique also 
investigates problems and issues concerning literary genres (Middle Ages and Renaissance), 
translation into French during the 16th century, and has also developed a line of research of 
Australian Soldiers during the First World War. 

Pedro Germano Leal 

Pedro Germano Leal is Assistant Director for Digital Engagement and Discovery at the James Carter 
Brown library (Brown University). 

An emblem scholar, Pedro specializes in the relationship between literature and visual cultures in 
the early-modern period, with an emphasis in the early Americas. After obtaining a PhD in Text and 
Image Studies from the University of Glasgow, Leal held research and teaching positions in Brazil, 
Belgium and Scotland, before settling in the neighbourhood of HP Lovecraft. 

He currently studies the impact of the emblematic culture among indigenous populations in the 
Americas, with two books edited on this subject: Emblems in Colonial Ibero-America (Glasgow 
Emblem Studies 18, distributed by Droz), and Jeroglificos en la Edad Moderna (Janus, Spain). He 
also writes on the reception of Horapollon's Hieroglyphica in the long Renaissance.  

At the John Carter Brown Library, Pedro is responsible for digital operations and is leading the 
development of a new digital platform, which will allow scholars around the world to create 
annotated editions, exhibits, projects and presentations using the library's extraordinary collection. 

 

We begin, thus, with our first speaker: 
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Rafael Iglesias 

Title: Otherness in Golden Age Spain: Visual Representations of Moriscos, Marranos, African 
Slaves, Gypsies, and Foreigners 

Rafael is Professor of Spanish at the Benedictine University, Illinois, USA. 

He specialises in Spanish Golden Age literature and Culture, and also on Spanish language for the 
Professions (sometimes also known as Spanish for Professional Purposes). 

His most recent publications focus on simulation and dissimulation in Early Modern Europe. 

 

Carmen González-Román 

Title: Moros y cristianos: The Triumph over Otherness in the Celebrations for the Canonization of 
St. Ferdinand in Seville Cathedral (1671)  

Full Tenured Professor in the Department of Art History and Vice-Dean in the Faculty of Humanities 
(University of Málaga)  

PhD in Art History (University of Málaga, 1999). She defended her doctoral dissertation: Theory, Art 
and Scene in Renaissance Europe, graduating “Cum Laude”, the highest qualification awarded by 
the Spanish University. Carmen completed her postdoctoral studies through several research 
fellowships (San Carlo alle Quattro Fontane Library, Rome; National Library, Buenos Aires; Glasgow 
University Library). Her research interests are mainly related to Art Theory, the Spanish treatises of 
perspective, the relationships between visual arts and performing arts, and the digital re-creation 
of scenography in Early Modern period. Through her work on these areas of specialization Carmen 
became Principal Researcher of two research projects funded by the Spanish Ministry of Economy, 
Science and Innovation. In 2021 Carmen was awarded a new International R&D project as co-
Principal Researcher in this field. She has published a significant number or articles and books (as 
author or editor), among other papers presented at international conferences. 

 

Hilary Macartney  

Title: Moros y cristianos: The Triumph over Otherness in the Celebrations for the Canonization of 
St. Ferdinand in Seville Cathedral (1671)  

Hilary Macartney is Lecturer in Spanish Art in the School of Cultural & Creative Arts here at the 
University of Glasgow, where she also directs the Stirling Maxwell Research Project, on the collecting 
and scholarship of Sir William Stirling Maxwell, much of whose important collections of artworks and 
illustrated books are held in the University and museums in Glasgow. She is a graduate of this 
University, and began her career in museums in the city. Her PhD from the Courtauld Institute of Art 
in London focused on Stirling Maxwell as scholar of Spanish art. Her research interests continue her 
studies on Stirling Maxwell, but also include reception, historiography and collecting of Spanish art 
more generally. Her books include Spanish Art in Britain and Ireland, 1750-1920, with Nigel 
Glendinning (2010); and Copied by the Sun, with José Manuel Matilla, on the illustrations for the first 
photographically illustrated book on art, which accompanied an exhibition at the Prado Museum in 
Madrid in 2016. Her current projects include Unwrapping an Icon, on 16C Spanish portraits in the 
Stirling Maxwell Collection, and the Stirling Maxwell Festival Books Project, which seeks to bring the 
collection of these in Glasgow to a wider public. 

 

Rudi Risatti 

Rudi Risatti studied in scenography and later completed his doctorate in philosophy and art 
anthropology at the Vienna Academy of Fine Arts (2011 doctorate). Since 2013 he is curator at the 
Theatremuseum in Vienna, initially in the collection of stage design models and costumes. Since 
May 2015 he is curator of the collections of hand drawings and models. His main research interests 
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are: morphology and historical development of the stage, forms of staging in the Middle Ages, 
theatre aesthetics and technology in the Renaissance and Baroque, reconstruction of historical 
theatre events through digital media. He curated several exhibitions in the last years, among them: 
‘Spettacolo barocco! Triumph of the Theatre’ (2016), ‘The Magic Space. Stage-Image Model’ (2017), 
‘Grotesque Comedy. Lodovico Ottavio Burnacini’ (2020), ‘Higher Powers. Of humans, gods and 
natural forces’ (2021), and ‘ART-ES. From real life into the world of art’ (2021, virtual exhibition). 


