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PRESENTING A ‘VIRTUAL' PAPER

IN A 'VIRTUAL' CONFERENCE: ADAPTING TO THE

CHALLENGES POSED BY A PANDEMIC

This paper provides an overview of the approach taken
at the 2020 EASST/4S conference in (virtual) Prague to
develop an animated approach to the delivery of both an
academic paper on the management of risk and uncertain!
ty and a “Making and Doing” session on the use of com!
ics in learning and teaching. The overarching goal was to
embrace the uncertainty that COVID-19 had generated by
trying to develop a different approach to the presenta!
tion of academic material that had the potential to engage
an online audience. This was to be delivered in conditions
that were far from optimal and had to do so in a way that
the experience could be transferred to the on-campus
teaching environment. The paper highlights the approach
taken to the development of an animated approach which
integrates comic characters into academic material as a
means of developing engagement with an audience.
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This paper discvsses the
approach taken to developing a
virtual presentation at the
virtual EA54T/45 conPerence. The
nature of the challenge was to
¢reate a Porm of presentation
that would develop engagement

With those who attended the OF course, the experience of
session. Well, I like a challenge. delivering in an online context at
the conFerence is going to be a
O _ vsePul prooP of concept Por the

P £ delivery of learning and teaching
back on campus. 50 perhaps this
should be seen as an opportunity
and not a challenge. It is a means

of extending storytelling and a
COMics approach by giving avatars

a voice. Now, iP you are all sat

comPortably, then I will begin....
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50, the plan was
to go to EASST/

45 in Prague and
give a paper and

a “making and
Doing" session.
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A dY T 2 what a virus has

that. It wasn't
personal you
understand. A

got to do. I
presume You have
a contingency

/ Ve
' A [ Hold on, here's an E
) ¢ idea....A virtoal
5 | Well, do you have conPerence requires
A% | oneZ What about a virtoal
| k Z0OM or presentation! Now
S Teams....72 there are some
Possibly smoke ¢hallenges to that
signals? Which we need to
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INTRODUCTION
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(" Going online is )

quite ( One of the main A
S straightPorward challenges is with
Ll in S0Me respects the notion of the
| but it does have invisible speaker
- the potential to and delegabe. Itv 5
| (eave delegates important to build
S isolated and engagement to try
devoid oP and overcome fohlS./
Peedback. )
|
T6's clearly not Y (. Ethos (credibility)
enough to put i5 what we expect at
material online an academic
With a voice over conPerence. Logos
- building (the power oP logic
engagement is and data) is also a
going to be a core component.. 50

the key has to be
pathos - the way we
generate an
\ emotional response.

Ponction oP
Aristotle's notion
of ethos, [0gos,
and pathos. )
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A COMICS-BASED APPROACH TO UNCERTAINTY
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80, that was the plan. A comics-
based approach which brings
together images, words and Plows

into “Moments that matter'and | Eeere
Prames those moments in such a -

way as to develop a visval ‘
narrative. The approach also AR
allowed the avatar to be in a virtval | Filaliia s
Prague whilst practicing social
distancing as required. Perfect!

e o

I"#8;,4#5891,2$*'71*-$3%%5'3*"$('$61-;3&$-('59(#&&1,2

DK



EASST Vir_Conference 2020

ANIMATING THE AVATAR AND THE EMERGENCE OF AVATAR TV
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N But I have no idea how to

| produce video lectures! Where

| do you start? What soPtware

® s availableZ How long will it
takeZ What are the benefits?

Do I have the correct

we vse. IP it hadn't been Por %‘I‘

COVID-19, I probably wovldn't have [~

Made the ePPort to generate video
Por the conPerence. It was the
requirement to be 'agile’ that

prompted the shift in practice.

equipment?
A
== It is certainly a lot
Moch of the soPtware and easier to produce
hardware needed to produce videos that it was in
teaching videos is already included the ‘old days’'.
in the presentation soPtware that _ 3
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You're
welcome!
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The experience of the 45/EA55T
virtoal conference and the vse of
an avatar-delivered set of
presentations proved to be a
positive one. The Lse ofF a Comics-
based approach allows Por the
delivery of a structured set of
presentations that draws vpon
the notions of Prames, Plows,
gutters to produce moments that
Mmatter.

—

g@
|

Por the delivery of
Mmaterial in an on-
line environment. )

Whilst the vse of )
CoMmics theory may
not, be Pamiliar to
many within the

8T5 community, it
oPPers

considerable scope

Tnevitably,

the delivery

this short paper can only hope to

provide a superficial account of the potential
that a comics approach can have in terms of

oF research presentations and

teaching. A virtual Prague conPerence proved
to be an opportunity rather than a constraint.
It allowed the opportunity to test ovt a proof
oF concept around an integrated approach
that otilised comics, avatars, and video. APter
all, conPerences should allow 05 to be
innovative. Well, that's it Prom me, My Peet will
@ke weeks to dry out.
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